





What is gold?

god is the earth ke the human body is the earin

the humnan bcdy is mostly water

water is an encient and transforms constartly into different forms
Gold is the make-up of ¢f the human dody too

people decicad Tat gold "ad more value than sama otver thirgs
partly cue to its “exibility of transformation - it s pratty too

and that is maybe why peoole thought of “owning” it
‘ovmershio’is rolrealily - ownarshpis a lie

if people thirk they car own things they will buy things

but what is not mentionec in the final equation

if paopla commodify thay will be commodifiec
but life has muck mere to offar than just some stuff ta Huy

people are geld
maybe they can Tigure hal oul

occupywallstreet
NEW YORK CITY
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How does art function in today’s society? |

Arl has been colanized by poweriul interests since the 1370s. The world of aeslnetic
experience, especially the visual domain, has provided a poweriul taol for coraorations

lo ensure consenl among heir clienl-base of potenlal cuslamers. Surface end speclade
can instanlly capturs the Imaginatan of millions of irdividuals plugged in to the |ztest
media technologies, and $us they stand at the front lines of a war aver our ideas, values,
and practicas. Enc Schmidt, the former CEO of Google, spaaks of toray’s “zsltanlian
geconomy” in which corporztions compete for “cyeballs.” This ertails the he ghtened
importance of marketing srategies focusad an image and dasign that hava effactvely
monopolized arfistic innovation, and securad its powers of influerce in the seductive
raalm of adve-tising. A poor artist using paint on canvas hardly stands a chance to
capture 1he atlenlion of an audience in the ace of the ublquitous anc encless sTaam

of images fowing ram the Jumbotrons in Times Scuare to the smartphones in our
pockets. To speak of "arl’ is 1o speax of tha ‘cool " tha 'fashionable,’ the 'marketabia’
Once upeon a time ar held a critical sway, staving off ‘culwure’ from ‘commerce,” Now

the two are indistinguishable, united in the hegamany of corporata chic. A and cullure,
part of the dwindling lest remnants of our commons. are in a state of crisis. <
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How foolish to speak
of a right to art and culture vnen
there is no basic right lo health care and-food and shelier
and vater. How bourgie. How oflensiva even—so they
say, and sa | 3ay, too.. somelimas.

But then | think: really, haw privileged are we who qrew
amongst ¢olor and lrees
and lexlure end pallems and blue sky days.
who Built communities in gardens
. and Wera raised in musaums..

and encouraged to craate our own m2aning ir the werld
and who saw fowers eleswnere than or roacside vemorial p aques.

and, really, i” we know tha. our F2sh is as impenelrzble as cheeseciolh

slrainec between our innards ard our SuTTOUNCINgs. ..

and, rzally. i¥ we knovi thas our beceming is nformed by our eny ronment.,

and if we have some vague, unsubstartated nk irg tha tha o or yel ow makes us

happy &nc that grey is the color of cemetenes..
e

this e [ust to say that we I, we 2an calculate the physical =2alth consequencas
of spanding lifa in poor urhan zones TR EEEEE——__—
where the rich bu d their coal olants ard cemical plants and waste-incinerating plants
and where not an oxyger-bearing cat from bloomberg's millior trees %2lls ©
and where tha a1 is heavy with the perfume of dog shit and modonzlds &
and where midsumme: nighl runs are punishable by siop and frisk...

T

but what o7 the ince culable conszguences for the mind, anc ‘or the soul
for is it trite fo enquire afer the soul) FIEE

oh yeab, znd vinat about ore s sense of safwarn? .
and what becomes of develop ng eyes that adjust to shades of crc','v ~-
one thirg that ghettos znd detainmen: centers have in ccmmon s the dull,
grey lardscaps.

and tha nearimposs b lity cf escape. = -

andthe-e is surely a raasor why grettos—from new york to joburg Ic gaza o
warsaw—hava zlways been shif holes




Art is not a mirror
to hold up to the world
Art is-a hammer
to shape the world
- Bertolt Brecht

G2ld & Siver is not money! Aristollc unce-stood that moncy s a Torm of sacial exchance,
Tha zriist Joseah Bauys cal ed this orocass social sculpture and prociaimed thal all
people are creative in the way that they ive their | ves. A is an intensified farm of sacial
exchange: more specific, at imes poetic. But Intensity ard crzativity are not limited ta
arlists il bedongs ko gl People; | cannol b2 seoarated from our daily zolivibes. Creaslivily
is cur Commors, Artis our Commens. Lim ing creglivity |s limiting socigl exchange,
limitirg cr2ativity is denies liserty. It is a form cf oppression: the tyranny of the 1% cver
the 48% If 2 person 's nat creative in their job ther =8y are a waga save. If a parson
lives in poverty, then tha r creatvity is limited to subsistonce shopping.

‘The peope of leg'ard know thal money is & soc al exchange
The peop'e of Iczland are enlightened

Tha ravolut on has started in lcg'and

The penpla of lealand refusec 1o pay their debl

-----

-----

s, beer |rhl'=npd gnnqle ce'ant

‘We call or e saiqit ol the Hluminzli
Ban Frandin, Voliaire, Rousseau
the spint of Ihe Cnlightanment
the spniof the Amerzan & French Revolulions
the firs: revolution for
Lriversal Human Rights
Now in the 21st Century we ¢z |
For a Renaissancz of the Enlightenment
Ocoupy Sociely, Ocoupy the Economy,
Oczupy Sustainabi ity Envronments
Our planet in balancz, our worlc hamony
The spirt of all things universally

a | people equally



WHAT S THE COMMONS: AND WHY=_ "
~SHOULD ART BELONG TO IT/&N |T’7‘7 |

The prulll-.r ation of new communic: afive forms requircs o rethinking of
the role and valuelor cultural producers, New pEtforms Nm
generate content Tor an Incessant conversatiop taking place oulfig =Nz
Secialmedia. ceowd saurcing. and open seurce technologi oy fur: "
unprecedented involvement. A< our sechnolony improves, this="
comy¢ rsation becm!ng seamnlessly Interoven with our | Peperience. :

e 2ZF A ,A.
Asaneyample _nﬂ' wr hnx.'-_ nave camyr. debates nns ngr aver whataee cal 1+ Thr o
Neaw Assghrsle,™ whieh promises the “tenptionof the digtnl into the physieal. = Rit .
FA1 £10(0) beimg 2 1hr¢at o erad sional (170065 of Suliwral preduct: nuhm iwew -= =
Tctineon®s have eoabied aluwest auyonedo pasate y

VLS CE Slae Ay aiv e ~j@lm@5 lor¢n q,\v.(. ) v ..,::’~P~‘:\ ’

nrlurimg musielans, 1immakees) §e Fven mone pa o MTROVEr. As =i o v v
a el hroames maore tleary a rmmlv_}‘hh masges, new 1aehnalo ’Ira‘nA\ - I,
eroding ong-deld fiith 11 he professic mixauon and distincti: ol The Artist, -~ TNE. = e
And why should this nod be the ﬂuu:" Art and wltnn ﬂ"ut usand ~ ;.j..f L

Dedung (s msnll alierall, lllﬁr‘-nunl‘ imheritoner, amtlmmgr I |~.|b(
ocean of meaning e are allforc:d to.s%im in. Culture, lke'the internd = - -
isam.ccmaticun\trsudnn Furthermaore, as participants. it is not

1| thix conversution and “ﬂi all cnrn.htd ‘a

.

¥ ""lwm'm' ~TAL e T =
== Commans is not synonymous withegblic " which has becomé an -
7 ubstraeted way 1o think ubuut eV r)'?i'&ﬁyhu 1%y a0 & vily or everyumne”
so+ o who read$a newspaper The conmons eaiibe pubilic, but they are .e,!
Sl i, gbout the spaces and respurces shared by.a community. =~
tdnle oommam,bu'l;dwa network of commans. Art-
corrently belmg-io an elite commuanity inside of galleries, pate Kepthy
== MFA programs;and e valuated by sales valnes. We want art to murlnte =
@ " g in atherommons. Why are there Ints of artists, huf {in Red Hoak, -
S on U Brooklyd Wiy is tlicesd®s.of art, but few ar tuﬂ%x
e - Manhatfan® Art-has been k'rgr*ogalvd fromther cultmdl eotmans that
COMMO N “are nof based on fimmee sod clite fiembe rshig, I0ar] is abogt
R, S articulating meanings, n'itiqufs. symbols,and poasiale and_corrent
: purlis, then eyery wml-ms sl vun use al, pm(fuu aﬂ,wld view arl,
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TRANSFORMATION TRANSFORM YOUR PERSPECTIVE
WHaTIsTHECommonsAND WHYSHOULDARTRELONG

TOITINIT? 27

IT HAS EVERYTHING AND NOTHING TO DO WITH MUSEUNS. IT HAS EVERYTHING T
DO WITH ART AND CULTURE,PEOPLE AND SEPERATION, THE SEPEARTION OF AR

LIFE,OF PEOPLE AND PEOPLE, OF Yau AND |. | ENVSION A

TOO MANY BOUNDA
As mis. | occu
| HAVE A VOICE.

STARTS WITH THE INBR
BECAUSE CHANGE STARTS

STARTS CHANGE BECAUSE

|. INDIVIDUAL THE WITH ST2 3T,

Museums Occuey I. Vo=

Museuns | Occupy.

EATWORKSHITEATWORKSLIBWA\' 1 SHITEATFUCKWO
CYCLELIFEEATWORKSHITSAVEPLA. Y VR’ ~.TSHITWORKWORKWOR
ORKSHITTRAVELSUBWAYTIREDFUCKROJALA " RUUNDWEGOROUNDANDRO
EGOSHITEATWORKSAVESAVEWORKFUCKSHITWORKHARDTIMETIMETIMEAGEAGE
REDTIREDTIREDTIREDTIREDTIREDTIREDWORKWORKWORKWORKWORKWORKTIRE
REDTIREDTIREDWORKWORKWORKWORKWORKWORKWORKAGEAGEAGETIMETIME

REDTIREDTIREDTIREDTIREDTIREDTIREDWORKWORKTIREDTIREDTIREDDIE.
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