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What is gold?

gold is the earth like the human body is the earth

the human body is mostly water

water is an ancient and transforms constantly into different forms
Gold is the make-up of of the human body too

people decided that gold had more value than some other things
partly due to its flexibility of transformation - it is pretty too

and that is maybe why people thought of “owning” it

‘ownership’ is not reality - ownership is a lie

if people think they can own things they will buy things

but what is not mentioned in the final equation

if people commodify they will be commodified
but life has much more to offer than just some stuff to buy

people are gold
maybe they can figure that out

occupywallstreet
NEW YORK CITY
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How does art function in today’s society?

Art has been colonized by powerful interests since the 1970s. The world of aesthetic
experience, especially the visual domain, has provided a powerful tool for corporations
to ensure consent among their client-base of potential customers. Surface and spectacle
can instantly capture the imagination of millions of individuals plugged in to the latest
media technologies, and thus they stand at the front lines of a war over our ideas, values,
and practices. Eric Schmidt, the former CEO of Google, speaks of today’s “attention
economy” in which corporations compete for “eyeballs.” This entails the heightened
importance of marketing strategies focused on image and design that have effectively
monopolized artistic innovation, and secured its powers of influence in the seductive
realm of advertising. A poor artist using paint on canvas hardly stands a chance to
capture the attention of an audience in the face of the ubiquitous and endless stream

of images flowing from the Jumbotrons in Times Square to the smartphones in our
pockets. To speak of ‘art’ is to speak of the ‘cool,’ the ‘fashionable,’ the ‘marketable.’
Once upon a time art held a critical sway, staving off ‘culture’ from ‘commerce.” Now

the two are indistinguishable, united in the hegemony of corporate chic. Art and culture,
part of the dwindling last remnants of our commons, are in a state of crisis.
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How foolish to speak
of a right to art and culture when
there is no basic right to health care and-food and shelter
and water. How bourgie. How offensive even—so they
say, and so | say, too...sometimes.

But then | think: really, how privileged are we who grew
amongst color and trees
and texture and patterns and blue sky days.
who built communities in gardens
and were raised in museums...

and encouraged to create our own meaning in the world
and who saw flowers elsewhere than on roadside memorial plaques.

and, really, if we know that our flesh is as impenetrable as cheesecloth
strained between our innards and our surroundings...
and, really, if we know that our becoming is informed by our environment...

and if we have some vague, unsubstantiated inkling that the color yellow makes us
happy and that grey is the color of cemeteries...
_

...this is just to say that: well, we can calculate the phyS|ca| health consequences
of spending life in poor urban zones B Lo e
where the rich build their coal plants and chemlcal plants and waste mcmeratlng plants
and where not an oxygen-bearing leaf from bloomberg’s million trees falls
and where the air is heavy with the perfume of dog shit and mcdonalds
= and where midsummer night runs are punishable by stop and fnsk

but what of the incalculable consequences for the mind, and for the soul
. (oris it trite to enquire after the soul) 8
oh yeah, and what about one’s sense of self-worth?
and what becomes of developing eyes that adjust to shades of grey
one thing that ghettos and detainment centers have in common is the dull, B
grey landscape.

and the_near impossibility of escape. ===

and-there is surely a reason why ghettos—from new york to joburg to gaza to
warsaw—have alwa s been sh|t holes.




Art is not a mirror
to hold up to the world
Art is-a hammer
to shape the world
- Bertolt Brecht

Gold & Silver is not money! Aristotle understood that money is a form of social exchange.
The artist Joseph Beuys called this process social sculpture and proclaimed that all
people are creative in the way that they live their lives. Art is an intensified form of social
exchange: more specific, at times poetic. But intensity and creativity are not limited to
artists, it belongs to all People; it cannot be separated from our daily activities. Creativity
is our Commons, Art is our Commons. Limiting creativity is limiting social exchange;
limiting creativity is denies liberty. It is a form of oppression: the tyranny of the 1% over
the 99%. If a person is not creative in their job then they are a wage slave. If a person
lives in poverty, then their creativity is limited to subsistence shopping.

‘The people of Iceland know that money is a social exchange
The people of Iceland are enlightened
The revolution has started in Iceland »
The people of Iceland refused to pay their debt
instead they arrest bankers
_be enlightened google Iceland

We call on the spirit of the llluminati
Ben Franklin, Voltaire, Rousseau
the spirit of the Enlightenment
the spirit of the American & French Revolutions
the first revolution for
Universal Human Rights i
Now in the 21st Century we call ' \
For a Renaissance of the Enlightenment
Occupy Society, Occupy the Economy,
Occupy Sustainability Environmental 7
Our planet in balance, our world harmony /
The spirit of all things universally b
all people equally



f,.:;-WHAT IS THE COMMONS AND WHY_
- 'SHOULD ART BELONG TO IT/IN-l IT??

The prollferatlon of new communlcatlve forms requires a rethinking of = -
the role and valueof cultural producers. New platforms al m S
generate content for an incessant conversation taking place onI"e. SRS
Social media, crowd sourcing, and open.source technologl low for .
unprecedented lnvelvement As our technology improves, u?i’nd thiss~
conversatlon becomlng seamlessly interwoven w1th our li erience. X

As an example ¢ of how far~we have come, debates now rage overw hat\sumer call “The
New Aesthetic,” which promises the “eruption of the digital into the phySical *But”
far from being a threat to traditional modes of cultural productlon, these new
technologies have enabled almost anyone to generate co e jt with
everyone else. They are eroding tWrs for entry'[’(ﬁ!*eryone, N .
including musicians, filmmakers; ineTrtists Even more radlea:l]y, however, as SARD
our culture becomes more clearly a playfhll@ of:the masses, new- technologies zm!__,’ﬂ-é_\‘ ¥
eroding a long-held faith in the professmnallzatlon and dlstmctlon of the artist. — =N AR
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And why should this not be the: case. “Art and culture affect us and 7
belong to us all, after all. Cultiire is our inheritance, our\llneage. It is the- :_Qf. 7 X .
ocean of meaning we are allforced to swim in. Culture, like'the 1nternét e e
Is an incessant conversation. Furthermore, as participants, it is not = - i :

within our Wﬂt this conversation and wedle all enrlched ,', X
when we eri4 le Vmunvolvement e = >

- S\
= ;Commons isnot synonymouswlt ic,” which has become-an -
= abstracted way to thlnk about every‘o‘ﬁé‘who lives in a city or eveﬁvone
SARSNE who reads a newspaper. The commons talTbe publlc, but they are’
S \ - spec1f1call¥ gbou the spaces anﬂ resources shared by.a community. — o o
‘ ~ There is 16 tyust orie commons, but also-a network of commons. Art=  —
currently bel(mgsio an elite commumty inside of galleries, gate kepthy" -
MFA programs;and evaluated by sales values. We want art to c1rcu'late -
in othercommons. Why are there lots of artists, but no.art in Red Hook, &
Brooklyn? ‘Why is thered®s.of art, but few artlstsﬂ@,
- Manhattan>Arthas been seg‘regated from'Gther cultural annmons that

COMMO N ‘are not based on finance-and elite membership. If art is about
R ST articulating meanings, crltiques, symbols, and possﬂJle and current
=—— worlds, then every commons w1ll can use art, produce art,.and view art. .
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TRANSFORMATION TRANSFORM YOUR PERSPECTIVE
WHATISTHECommoNSAND WHYSHOULDARTBELONG

TOITINIT??7?

IT HAS EVERYTHING AND NOTHING TO DO WITH MUSEUMS. IT HAS EVERYTHING T
DO WITH ART AND CULTURE,PEOPLE AND SEPERATION, THE SEPEARTION OF AR
LIFE,OF PEOPLE AND PEOPLE, OF You AND . | ENVSION A
ORLD WHERE ART AND @ET™ wa 1D LIFE ARE NOT SEPAR
Because THERE ARE L PN W2V ol L B TOO MANY BOUNDAI
THAT SEPARATE US [ YO A C PO b As s, | occus
I A | | HAVE A VOICE.
| Occupy Museunii¥ " —fY  BECAUSE CHA
STARTS WITH THE INE | Occury M
BECAUSE CHANGE STARTS WITH ME. ME
STARTS CHANGE BECAUSE
|. INDIVIDUAL THE WITH ST 1T, CHANGE BECAUSE
Museums Occupy I. Veioe A HAVE | BECAUSH
Museums | Occupy.
EATWORKSHITEATWORKSUBWAY 1iC SHITEATFUCKWO!
CYCLELIFEEATWORKSHITSAVEPLA. W UR' “ATSHITWORKWORKWOR
ORKSHITTRAVELSUBWAYTIREDFUCKROUNLA' I, RUUNDWEGOROUNDANDRO
EGOSHITEATWORKSAVESAVEWORKFUCKSHITWORKHARDTIMETIMETIMEAGEAGE
TIREDTIREDTIREDTIREDTIREDTIREDTIREDWORKWORKWORKWORKWORKWORKTIRE
TIREDTIREDTIREDWORKWORKWORKWORKWORKWORKWORKAGEAGEAGETIMETIME
TIREDTIREDTIREDTIREDTIREDTIREDTIREDWORKWORKTIREDTIREDTIREDDIE.
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